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affect to consider an as a proper moral influence
for Indian jails and reformatories and shut it out
of the universities ; and if we argue that the
indifference to Indian art of the India we have
educated is a proof that it does not really inter-
pret the Indian mind, we should at least be sure
that we are better able to interpret it ourselves.
You cannot know a people's mind if you do not
understand their art.
We certainly do, as a rule, take a more sincere
interest in Indian art than most "educated"
Indians, but it is generally a purely academic and
archaeological interest; and it is quite natural
and almost inevitable that it should be so. Many
English and Anglo-Indian drawing-rooms have
more or less unpractical Indian furniture, and
various useless ornaments which we call Indian
curiosities. At times we make spasmodic and
ill-considered attempts to encourage Indian art
by holding exhibitions of this class of work.
These things simply show how far we are from
appreciating the vital points of the question,
how little we understand the Indian mind our-
selves.
For this is Indian art, spurious and make-
believe like our official architecture, with all the
virtue, all the spirituality, all the love and worship,
all that has made it great and true in the past,
taken out of it. Indian art was bom in the
village aad nurtured in the pilgrim's camp; it